THE  PARSIS

people do understand the meaning and substance of the prayers they
offer. Moreover, we have ' Monajats' or supplementary prayers in
Gujarati to be uttered alongside with the original prayers, to meet the
intellectual function of prayer which some people over-rate, simply
because they overlook the emotional function. I have no objection to
the Monajats being used alongside with the original prayers, and I do
not know of a single orthodox Zoroastrian having objected to such use.

The writer of these words, who is a medical man, proceeds
next to explain how 'the ancient Aryans believed in the
mysterious power of sound exercised by its influencing the
rate of vibration in adjacent objects'. The influence of music
on the mind and heart is dwelt on: we might offer a contri-
bution by referring to David's harp and Saul's mania. Hence
e it is not difficult to understand that the influence of a prayer
upon the mind and heart depends not merely upon the thought
thereby conveyed to the mind, but also upon the form in which
that thought is presented, the language in which it is clothed'.
Readers must judge for themselves as to the scientific value of
this line of argument. It may just be observed that the priests
chant the Gathic prayers with a pronunciation that sets the
written texts at defiance,1 the admitted result of generations
of repetition by men who do not understand the original.
The fact appears to complicate a theory which can hardly be
said to commend itself strongly to our reason. One further
quotation may be offered from this paper:

Although I am opposed to Gujarati poems composed by incompetent
people being substituted for our original prayers, and am in favour of
continuing to pray as usual, taking care to understand the meaning or
at least the purport of each prayer, and supplementing them with, not
replacing them by, the existing Monajats that have been written by pious
men far superior to the modern reformers and their scribes in moral
grandeur, I am strongly in favour of learning by heart and reciting in
moments of leisure and in the spare seconds during the time of work
whenever the mind may wander or remain vacant, any poem or phrase
expressing some great thought in the beautiful form that may happen
to fit in with the higher aspiration and emotion of that particular period

The two are compared in Dhalla, Zor* TheoL, p. 345, and above, p. 188.